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ITHACA COLLEGE WIND ENSEMBLE 
Stephen G. Peterson, Conductor 
SPARKE Dance Movements 
Ritmico 
Molto vivo (for woodwinds) 
Lento (for brass) 
Molto ritmico 
Intermission 
ITHACA COLLEGE SYMPHONY ORCHESTRA 
Grant Cooper, Conductor 
RESPIGHI Fontane di Roma 
La fontana di Valle Giulia all'alba 
La fontana de! Tritone al mattino 
La fontana di Trevi al meriggio 
La fontana di Villa Medici al tramonto 
program continued 
ALICE TULLY HALL 
Home of The Chamber Music Society of Lincoln Center 
Now Celebrating Its Thirtieth Season 
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PROGRAM 
ITHACA COLLEGE SYMPHONY ORCHESTRA, WIND ENSEMBLE, 
and WOMEN'S CHORALE 
Grant Cooper, Stephen G. Peterson, and Janet Galvan, Conductors 
TCHAIKOVSKY 1812 Overture, Op. 49 
Arthur E. Ostrander, General Coordinator and Dean 
Jamal J. Rossi, Technical Coordinator and Associate Dean 
Graham Stewart, Tour Manager and Music Admissions Coordinator 
Welcome 
The Ithaca College School of Music is 
pleased to welcome you to this evening's 
concert. We hope you sense the pride and 
excitement with which the students and 
conductors present this special program in 
one of the world's great concert halls. 
Tonight marks the sixth time that the 
School of Music has come to Lincoln Center 
for a concert at Alice Tully Hall. In 1995, the 
program was a showcase concert featuring 
students and faculty soloists in a wide range 
of musical styles. The 1992 concert presented 
five world premieres as part of the centennial 
of Ithaca College, an institution which has 
grown from its earliest days as a conserva-
tory of music to a distinctive college offering 
more than a hundred degree programs in lib-
eral arts and professional study to 5,600 stu-
dents. The School of Music itself has become 
a leading institution for professional music 
study in the United States. Its distinguished 
Notes on the Program 
Festive Overture 
DMITRI SHOSTAKOVICH 
Festive Overture was composed in 1954 
between the Symphony No. 10 and the 
Violin Concerto. The American premiere 
was given by the Utah Symphony 
Orchestra in 1955. The Overture presents 
many of Shostakovich's most recognized 
musical attributes: long sustained melodic 
lines combined with pulsating rhythmic 
drive along with staccato rhythmic sections 
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faculty teach nearly five hundred under-
graduate and graduate music majors main-
taining the conservatory tradition within a 
college setting. 
This evening's program is given to cele-
brate the completion of the James J. Whalen 
Center for Music. Students and faculty 
began to occupy the center last month and 
have been thrilled by the additional oppor-
tunities for music study, rehearsal, and per-
formance the new space offers. Most of the 
funding for the Whalen Center came from a 
successful campaign, which was concluded 
at the end of last year. The School of Music 
wishes to acknowledge with sincere thanks 
the many donors who made it all possible. 
Special thanks are due to former president 
James J. Whalen, under whose leadership 
the campaign and construction began, and 
for whom the center was named by the 
board of trustees. 
that set off the flowing lines and the variant 
features. This exciting arrangement by 
Donald Hunsberger has become a staple in 
the wind band transcription repertoire. 
Svete Tihiy 
PAVEL CHESNOKOV 
Pavel Chesnokov is the most prolific com-
poser associated with the Moscow Synodal 
School, with over five hundred choral 
works included in his output. "Svete Tlhiy" 
(Gladsome Light) was composed for one of 
Chesnokov's own women's choruses in 
Russia, and is one of the most ancient 
hymns still in use today. 
Translation of sung text: 
,/adsome Light of the holy glory of the 
mmortal One-the Heavenly Father, holy and 
blessed-0 Jesus Christ! Now that we have 
come to the setting of the sun, and behold the 
light of evening, we praise the Father, Son, and 
Holy Spirit, God. Thou art worthy at every 
moment to be praised in hymns by reverent 
voices. 0 Son of God, thou art the Giver of Life; 
therefore all the world glorifies Thee. 
Missa brevis in C major 
IMANT RAMINSH 
Born in Ventspils, Latvia, Imant Raminsh 
emigrated to Canada at an early age and 
studied at the Royal Conservatory of Toronto 
and the University of Toronto. The opening 
movement of Raminsh' s Missa brevis in C 
major begins with an ascending triad which 
becomes a cornerstone in the work. The same 
theme returns at the end of the mass creating 
a balanced unity. The Kyrie is in A-B-A form. 
The Gloria is written for double choir with a 
middle section providing a contrasting plain-
tive C-minor melody. The movement con-
cludes with a fugue in A-flat major. 
Cantan 
FRANCISCO NUNEZ 
"Cantan" is a dance-like piece using tradi-
tional Afro-Caribbean sounds and rhythms. 
The text comes from a children's book of 
poetry, Columpio de luna a sol ("Pendulum 
from the Moon to the Sun") by Pura 
Vasquez. A native of New York City, 
Francisco Nuftez' awards include the Young 
Virtuoso International Composition Grant 
and a Certificate of Recognition from New 
York City Mayor Guiliani. 
Translation of sung text: 
In the streets the children play, sing those leg-
endary songs of old. Singing, the children in the 
plaza! Choirs of young silver, their voices bright 
and delicate. Open the window! That hot flood 
makes me drunk. Open! The children are the 
guardians of the legendary stories of old. 
Las Amarillas 
STEPHEN HATFIELD 
Stephen Hatfield, a Canadian composer, 
has won the Governor General's Gold 
Medal for his interdisciplinary work as an 
academic, linking science with the arts. As 
an educator, he has been given the 
University of Toronto Award of Honor. 
"Las Amarillas" is in the southern 
Mexican style of the huapango. One of the 
distinguishing characteristics of the style is 
the "floating downbeat," which can be felt 
most clearly in the alto part. Many times 
throughout the composition, a major 
downbeat is a rest for the altos while the 
pulse that naturally falls in the middle of 
the bar is nudged aside by another rest. The 
resulting effect is that of a rhythm whose 
downbeat keeps vanishing at just the point 
our ears would expect the primary empha-
sis to fall. In this piece, the composer has 
suggested that the meaning of the words is 
not as important as the sound of the words. 
Dance Movements 
PHILIP SPARKE 
Philip Sparke was born in London, England, 
and studied composition, trumpet, and 
piano at the Royal College of Music. Dance 
Movements, his tour de force for wind band, is 
a work that is freely based on a variety of 
rhythms. The composer writes: 
The four movements are all dance-
inspired, although no specific dance 
rhythms are used. The first has a 
Latin-American feel and uses xylo-
phone, cabasa, tambourine, and 
wood block to give local color. The 
second woodwind movement uses a 
tune that had been plaguing me for 
some time and is, I suppose, in the 
style of an English country dance. 
The brass movement was composed 
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without specific dance analogy, but I 
think it can be seen as a love duet in 
classical ballet. The fourth and 
longest movement has, I hope, cured 
me of a ten-year fascination, almost 
obsession, with the music of Leonard 
Bernstein, and I will readily admit 
that it owes its existence to the fan-
tastic dance music in West Side Story. 
Fontane di Roma 
OTIORINO RESPIGHI 
Fontane di Roma ("Fountains of Rome"), the 
first part of a "Roman Trilogy," is widely 
regarded as the finest of Respighi's orches-
tral compositions. According to the com-
poser it portrays "four of Rome's fountains 
contemplated at the hour in which their 
character is most in harmony with the sur-
rounding landscape, or in which their 
beauty appears most impressive to the 
observer." La fontana di Valle Giulia all'alba 
("The Fountain of the Giulia Valley at 
Sunrise") is depicted at daybreak, with herds 
of cattle dimly outlined in the early morn-
ing mist. A joyous horn-call sets the mood 
of La fontana del Tritone al mattino ("The 
Triton Fountain in the Morning"), summon-
ing troops of dancing naiads and tritons. 
Neptune himself, in a chariot drawn by sea-
horses, appears on the waters of La fontana 
di Trevi al meriggio ("The Trevi Fountain at 
Mid-day") while the final episode, La 
fontana di Villa Medici al tramonto ("The Villa 
Medici Fountain at Sunset"), is a nature-pic-
ture, full of the sounds of tolling bells, twit-
tering birds, and rustling leaves. 
Meet the Artists 
Stephen G. Peterson was recently 
appointed director of bands at Ithaca 
College. He currently conducts the Wind 
Ensemble and teaches courses in conduct-
ing. From 1988-98, he served as associate 
director of bands at Northwestern 
University. Dr. Peterson was also conduc-
tor of the renowned Northshore Concert 
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1812 Overture, Op. 49 
PETER !LICH TCHAIKOVSKY 
Tchaikovsky's 1812 Overture, Op. 49, never 
fails to make its effect. The work's form is 
simplicity itself. It opens with violas and cel-
los sounding a broad theme, liturgical i.· 
character, which represents the spirit of the 
Russian masses-the hymn "God Preserve 
Thy People." A melange of martial and folk-
like material follows, engaging fragments of 
the "Marseillaise" along the way as if in por-
trayal of the shifting fortunes of battle. The 
French risk all in a great crescendo in which 
the "Marseillaise" is finally stated expan-
sively by the brass and augmented by can-
non shots. Then the strings launch into a long 
cadenza that seems to herald the battle's out-
come. Sure enough, "God Preserve Thy 
People" returns triumphantly, the orchestra 
supplemented by brass band and pealing 
bells. The overture concludes with the pre-
1917 Russian national anthem, "God Pre-
serve the Czar," thundered by the orchestral 
brass, in counterpoint to the band's martial 
theme, all of it punctuated by bells and deci-
sive cannon shots. Rosa Newmarch, an early , 
biographer of the composer, points out that 
he was guilty of a double anachronism: the 
"Marseillaise," stemming as it does from the 
heady and chaotic first years of the French 
Revolution, was probably not used by 
Napoleon's army in 1812, and the Russian 
national anthem was composed by Aleksey 
L'vov in 1863. But no matter; since its pre-
miere, the 1812 Overture has consistently sub-
dued audiences with its combination of 
vivacity and orchestral color-particularly in 
the splendid fervor of its original scoring. 
Band. He served on the faculty at Stephen 
F. Austin State University in Nacogdoches, 
Texas, and has several years of successful 
teaching experience in the public high 
schools in Arizona. Dr. Peterson holds a 
doctorate in music from Northwestern 
University and master's and bachelor's 
degrees from Arizona State University. His 
(continued on page 37) 
bands have appeared before conventions of 
the American Bandmaster's Association, 
the College Band Director's National 
Association, the National Association of 
College Wind and Percussion Instructors, 
and at Orchestra Hall with the Chicago 
Symphony Chorus. Dr. Peterson currently 
serves as a new music reviewer for The 
Instrumentalist magazine, and is active as a 
conductor and clinician throughout the 
United States, Canada, and the Republic of 
China. He is a member of the Music 
Educators National Conference, New York 
State School Music Association, College 
Band Directors National Association, and 
American Bandmaster's Association. 
Janet Galvan, professor of music at Ithaca 
College, conducts the Ithaca College 
Women's Chorale, and is artistic director for 
the Ithaca Children's Choir. Dr. Galvan has 
prepared choruses for many conductors 
including Lukas Foss, Carl St. Clair, Eiji 
Oue, Gisele Ben-Dor, Richard Westenburg, 
Doreen Rao, and Grant Llewellyn. Dr. Gal-
l .. van's contribution to choral music was rec-
'/L> ognized by her New York colleagues in 
1995, when she received the New York Out-
standing Choral Director Award. Dr. Galvan 
has conducted all-state and regional choral 
festivals throughout the country. She con-
ducted the first college/university Women's 
Honors Choir at the Eastern Division 
American Choral Directors Association 
(ACDA) Conference in Washington, D.C., in 
February 1994 and the ACDA National 
Children's Honors Choir in March 1995. She 
was the sixth national honors choir conduc-
tor in ACDA history. Dr. Galvan is also the 
conductor of the North American Children's 
Choir which performs annually in Carnegie 
Hall. Under her direction, the Ithaca College 
Women's Chorale has performed at national, 
regional, and state conferences of ACDA and 
MENC and at Carnegie Hall. Dr. Galvan's 
expertise in treble choral music and innova-
tive programming led to her association 
with Roger Dean Publishing Company in 
the development of the Janet Galvan 
Women's Choir series. Dr. Galvan has been a 
member of the Grammy Award-winning 
Robert Shaw Institute Chorus. She is on the 
artistic staff of Choral Music Experience, 
founded by Doreen Rao. 
Grant Cooper is director of orchestras and 
professor of music at the Ithaca College 
School of Music. He was born in Wellington, 
New Zealand, and completed a university 
degree in pure mathematics at the 
University of Auckland before coming to 
the United States in 1976 to further his study 
of music. In January 1990, Mr. Cooper was 
guest conductor of the Commonwealth 
Games XIV closing ceremonies, with Dame 
Kiri Te Kanawa as soloist. In the summer of 
1991, he was guest conductor for the Mozart 
Wochen of the Heidelberger Schloss-
festspiele in Germany. He has been honored 
by the College at Fredonia as the 1990 recip-
ient of the President's Award for Excellence 
in Teaching, and in 1993 he received a 
William T. Hagan Award for Excellence in 
Creative Activity. Mr. Cooper currently 
serves as music director of both the Penfield 
Symphony Orchestra and the Fredonia 
Chamber Players. In 1992, he made his 
debut conducting the Buffalo Philharmonic 
Orchestra, and in 1995--96, he appeared as 
guest conductor of the Erie Philharmonic 
and the Syracuse Symphony Orchestra. He 
returned to Syracuse in 1997 and made his 
debut with the Rochester Philharmonic Or-
chestra in the same year. He has conducted 
the Rochester Philharmonic in each subse-
quent season and this year will be making 
his debut with the Kansas City Symphony 
and Thirteen Strings in Ottawa, Canada. Mr. 
Cooper is the associate conductor of the 
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